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Exhibition Information

Faces and Flora

— Philippines and Japan Native Plant Photography

Dates: July 12 — November 9,2025

Venue: JP Tower Museum INTERMEDIATHEQUE 2F [GREY CUBE]
(KITTE 2-3F, 2-7-2 Marunouchi, Chiyoda-ku, Tokyo, 100-7003, JAPAN)

Organizers: The University Museum, The University of Tokyo (UMUT) +
National Museum of the Philippines (NMP)

Special Partner Photographer: Jan Zoilo Rafael Mayo

Major Partner: Embassy of the Republic of the Philippines

Cooperation: University of the Philippines — Institute of Biology (UPIB) |
Philippine Taxonomic Initiative, Inc. (PTI) |
Botanical Gardens, Graduate School of Science, The University of Tokyo |
Yamashina Institute of Ornithology

Support: FUJIFILM Corporation | The Japan Foundation, Manila |

Museum Foundation of the Philippines

Curatorial Team:

UMUT: Ayumi Terada, Hiroshi Ikeda

NMP: Jhaydee Ann Pascual, Ren Divien R. Obefia
and Jan Zoilo Rafael Mayo

Exhibition Design: Hiroyuki Sekioka
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Foreword

One of the main activity policies of the JP Tower Museum INTERMEDIATHEQUE
is “Art & Science” to explore the intersection of art and science. Accordingly, in our
exhibitions, we attempt to highlight the artistic appeal and value of the University of
Tokyo's academic specimens — the wide-ranging specimens and artifacts collected,
produced, and/or used for scientific purposes.

Simultaneously, Art & Science attempts to transform art into science.

What attracts artists, and how do they create art? Their creative processes can be an
intriguing research subject.

In this special exhibition, “Faces and Flora: Philippines and Japan Native
Plant Photography,” Filipino photographer Jan Zoilo Rafael Mayo presents his
interpretation of the beauty of flowers and faces. Flowers have been beloved by people
since ancient times. Faces, however, reflect people’s attractiveness. By combining these
two elements, Mayo pursues new art forms and attempts to express his sensibility in
the Intermediatheque exhibition space.

In 2024, the National Museum of Natural History in Manila, the Philippines,
held an exhibition of Mayo’s photographs titled “Faces and Flora: A Philippine Native
Plant Photography Exhibition.” Building on this exhibition, which drew inspiration
from the native flora of the Philippines, this subsequent exhibition, developed under
the unique design direction of Intermediatheque, evokes the artistic expression of
plants and people, including Japan’s native flora.

To prepare for the exhibition in Tokyo, we inspected the plants at the
Koishikawa Botanical Garden of the University of Tokyo’s Graduate School of Science,
which stimulated Mayo’s sensibilities. Our botanical comparative study of vegetation
in the Philippines and Japan has also led to an understanding of the environments that
give rise to artistic materials.

This project is the result of an academic exchange agreement between The
University Museum, The University of Tokyo (UMUT), and the National Museum
of the Philippines (NMP), which was renewed in 2023. Additionally, as the 70th
anniversary of the normalization of diplomatic relations between the two countries
approaches, holding this exhibition during Philippines-Japan Friendship Month 2025
will hold great significance as part of cultural diplomacy. We express our deepest
gratitude to the organizations and individuals who worked tirelessly to make this

project possible.

Yoshihiro Nishiaki
Director

Intermediatheque / The University Museum, The University of Tokyo
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Foreword

The National Museum of the Philippines (NMP) had the pleasure of presenting

“Faces and Flora: A Philippine Native Plant Photography Exhibition”in 2024 in
collaboration with Filipino photographer Jan Zoilo Rafael Mayo. Displayed in the iconic
courtyard of the National Museum of Natural History, the exhibition offered a vivid
and striking celebration of the beauty and diversity of Philippine native plants,

through the inspired lens of photography.

Building on the success of that exhibition, we are proud to introduce
“Faces and Flora: Philippines and Japan Native Plant Photography” exhibition in Tokyo.
This iteration, realized in collaboration with The University Museum, The University
of Tokyo (UMUT), expands the project into an extraordinary exploration of both
Japanese and Philippine native flora, once again through the masterful lens of Jan Mayo.

This exhibition—which also serves as a meaningful gesture of cultural
diplomacy—showcases artistic photographs and herbarium specimens highlighting
the remarkable botanical heritage shared by our two countries. The photographs include
portraits of models adorned with native plants from the Philippines and Japan, as well
as still life shots of the intricate structure of each plant species. These will be shown
alongside dried plant specimens from the Philippine National Herbarium (PNH)
and Herbarium of the University of Tokyo (T1), enriching the exhibition with scientific
and historical depth.

More than a visual display, the Faces and Flora exhibition serves as a testament
to the deep ties of friendship and collaboration between the Philippines and Japan,
especially on the occasion of celebrating Philippines-Japan Friendship Month 2025.
More than that, it is also a celebration of our rich natural heritage and
aresounding call for the preservation of these important resources.

The NMP, through the work of our Botany and National Herbarium Division,
leads research and conservation efforts to safekeep our country’s botanical resources
and support public access and education. We are confident that our partnership
with UMUT will continue to foster important cultural and scientific exchanges
for the benefit of all.

We are excited to embark on this journey with you to discover our two
countries’ shared histories and efforts in preserving our natural heritage and native
biodiversity. Through this exhibition, let us celebrate the intersection of art, culture,

and nature.

Jeremy Barns, CESO 111
Director-General

National Museum of the Philippines
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Introduction of the Museums

JP Tower Museum INTERMEDIATHEQUE

Openedin 2013 as a public contribution facility, the museum is
jointly operated by The University Museum, The University

of Tokyo (UMUT, established in 1996) and Japan Post Co.

It is located in front of Tokyo Station, within JP Tower/KITTE,
arenovated historical building originally constructed in 1931 as the
Tokyo Central Post Office, an iconic example of early 20th-century
Showa Modernist architecture in Japan. Situated on the 2nd and 3rd
floors of the building, the museum features an innovative design
that integrates scientific specimens collected by the University of
Tokyo since its founding in 1877 for research and education across
various specialized fields, presenting them within a contemporary
urban setting. In addition to its permanent exhibition, the museum
regularly hosts special exhibitions and events, showcasing the latest
research from the University of Tokyo, as well as unique creative

experiments that bridge science and art. Admission is free.
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Introduction of the Museums

www.nationalmuseum.gov.ph

National Museum of Natural History

The National Museum of Natural History (NMNH) is one of

the national museum buildings located in the National Museum
Complex in Manila. The building was first constructed as the
Agriculture and Commerce Building in 1940 and was reconstructed
in 1949 under the government’s post-war rehabilitation program. To
preserve its historical significance, the adaptive reuse architecture
was conducted in the development of the now, NMNH. On May 18,
2018, highlighting the International Museum Day celebration, the
long-time National Museum Complex was finally realized through
the public opening of the National Museum of Natural History. It
houses 12 galleries that exhibit the rich biological and geological
diversity of the Philippines. It includes creatively curated displays of
botanical, zoological, and geological specimens that represent our
unique natural history. Situated at the center of the museum is a “Tree
of Life” structure that proudly connects all the unique ecosystems

in the Philippines, from our magnificent mountain ridges to the

outstanding marine reefs.

Gallery I - Philippine Biodiversity

Gallery IT - Geology of the Philippines

Gallery I1I -Minerals and Energy Resources

Gallery IV — Life Through Time

Gallery V — The Mossy, Montane, and Pine Forests
Gallery VI - Tropical Lowland Evergreen Rainforest
Gallery VII - Ultramafic and Limestones Karst Forests
Gallery VIII - Freshwater Wetlands

Gallery IX — Mangroves, Beaches, and Intertidal Zones
Gallery X — The Marine Realm

Gallery XTI~ Our Natural Inheritance

Gallery X1II - Temporary Exhibitions
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Wik - 28R | Grantsand Awards

2025: Arts and Cultural Exchange Grant, Japan Foundation, Manila
2023: Regional Grant Awardee, Fujifilm GFX Challenge Grant

2021: Recipient, Adobe Creative Residency Community Fund

2021: Runner-up, Gump International Photography Contest

2018: 3rd place, National Portrait Contest, Sony Philippines

2017: 2nd place, Touch and Try Photography Contest, Sony Philippines

JE% 40 | Exhibitions

2025: Faces and Flora: Philippines and Japan, Intermediatheque,
Tokyo, Japan

2025: One Apple, One Love, Paris, France

2025: FOTOMOTO: I/LAND, Ayala Museum, Makati, Philippines
2024: Faces and Flora, The National Museum of the Philippines, Manila
2024: Earth+Lens: Motions ni Nature, The National Museum of the
Philippines, Manila

2024: Huawei XMAGE Exhibition, Metro Manila, Cebu, Davao
2024: FOTOMOTO: Time Bubble, Group Exhibition, Makati,
Philippines

2023: GFX Challenge Grant Program 2023 Exhibit, Tokyo, Japan
2023:J/MxJ/M Hairzine, A Fundraising Exhibit, Makati, Philppines
2023: UP Pride 2023 Exhibit, University of the Philippines-Diliman,
College of Fine Arts

2021: FOTOMOTO Portraits: Invitational Group Exhibition,
Manila and Makati, Philippines

Jan Zoilo Rafael Mayo

Jan Mayo is a portrait photographer based in Manila whose work
transforms the familiar into something intimate and extraordinary.
With a background in theater, aviation, and sports science, his
multidisciplinary path informs a photographic practice rooted in
empathy, discipline, and a deep sensitivity to human presence.

His portraits are often created in carefully constructed
environments, spaces where light, gesture, and mood are composed
with intention. But just as often, his work finds life in quiet,
unplanned moments. Whether in the studio or on the street, Jan’s
eye is drawn to sincerity—to the subtle stories that emerge when
people let their guard down.

Driven by a love for portraiture, his process begins
with intuition. He envisions an ideal image, then deconstructs
it to its most honest form. The goal is never perfection; it is
always authenticity.

In 2022, Jan became the first Filipino recipient of the
Fujifilm GFX Challenge Grant Program. His work has been
exhibited both in the Philippines and abroad. In 2024, he held
a groundbreaking solo exhibition at the National Museum of
Natural History: Faces and Flora, a portrait series developed
in collaboration with botanists, exploring themes of identity,

conservation, and our living connection to nature.
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Artist’s Note

Jan Zoilo Ratael Mayo

The Faces and Flora series began as a winning proposal from the
Fujifilm GFX Challenge Grant 2022. At that time, I was interested
in developing a photography series that showcased what is unique
to the Philippines: our native plants while collaborating with
scientists, a group that is frequently disregarded in beauty and
fashion publications. The fact that I was able to develop this series
in Tokyo—with new additions featuring plants photographed

in Japan—serves as a testament to the necessity of establishing a
platform that is relatable and that integrates science and art.

With the guidance of botanists and museum curators
and the help of other creatives, the portraits and still lifes were
photographed on a white background, a deliberate reference to a
herbarium specimen. I chose this approach to provide the viewer
with a brief comparison of the color, size, texture, and appearance of
a plant species in comparison to a human being, as well as to foster a
greater understanding of the archiving process for plants.

The series is a continuation of my portrait photography
and exemplifies my broader interest in the creation of photographs
that serve a purpose: series that educate.

[ encourage the audience to pause and appreciate the
contributions of both scientists and creatives in their fields and to

ask questions about what they can do to conserve our environment.
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Introduction 1
About the Exhibition
Jhaydee Ann Pascual

Museum Curator I / Officer-in-Charge
Botany and National Herbarium Division

National Museum of the Philippines |

The special exhibition “Faces and Flora: Philippines and Japan Native
Plant Photography” is showcasing artistic portraits adorned with
parts of 32 sets of the Philippines’ and Japan’s native plants. Building
on the foundation of the “Faces and Flora: Philippines Native Plant
Photography Exhibition” in Manila last 2024, this highlights the deep
connection between art, beauty, man, and natural science through
the lens of Jan Zoilo Rafael Mayo in collaboration with the National
Museum of the Philippines and The University Museum, The
University of Tokyo.

With the help of botanists and curators from both countries,
this exhibit features a contemporary approach to educating our diverse
audience, on the interconnectedness of man and science, specifically of
the importance of native plants to us and the environment. Jan Mayo
produced an outstanding modern take on this project, combining his
advocacy for native plant awareness and his artistic skill in portraiture.
Aside from still life and portraits, featured collections from the
Philippine National Herbarium provide tangible evidence of how the
meticulously documented archives of botanical knowledge provide
irreplaceable information for the conservation of plants anywhere in
the world through scientific and artistic cooperation.

Plants are important for our survival and well-being. Native
plants play a crucial role in sustaining a healthy ecosystem. They have
since been known as the primary sources of natural pigments essential
in the food, pharmaceutical, textile, and even cosmetic industries.
Many animals co-evolved with specific native plants and rely on them
for survival.

Through the artistic merging of human elements and
botanical gems in this exhibition, we aim for a deeper understanding of
the synergy between humans and natural heritage. We hope that this
exhibition sparks conversations, ideas, and actions to move powerful
advocacies towards natural heritage protection and conservation on a
wider geographic scale. Finally, we intend to strengthen collaborations
between local creatives and scientists to consistently create
scientifically informative and meaningful art for the current and future

generations.
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Introduction 2
On Faces and Flora as Beauty Editorial
Ayumi Terada

Project Associate Professor
Department of Intermediatheque

The University Museum, The University of Tokyo |

Faces and Flora Series

The special Exhibition “Faces and Flora: Philippines and Japan
Native Plant Photography” is an international collaborative project
co-curated by The University Museum, The University of Tokyo
(UMUT) and the National Museum of the Philippines (NMP).

It features the portraits by special partner photographer, Jan Zoilo
Rafael Mayo, who is based in Manila. The exhibition presents
botanical still life photographs and portraits of models adorned with
native plants from the Philippines and Japan. These photographs are
exhibited alongside herbarium specimens—fundamental materials
for botanical research—guided by the unique design philosophy of
the Intermediatheque.

“Flora” refers to the plant life of a specific region and
derives from the name of the Roman goddess of flowers. In Western
art history, Flora’s theme has captivated painters such as Botticelli,
the Italian Renaissance master, and Nicolas Poussin, a 17th-century
French classicist. Flora has also been portrayed as a subject in
her own right, as in the Dutch Golden Age painter Rembrandt’s
depictions of her as a young woman holding or wearing flowers.

Mayo’s Faces and Flora series began in 2022 with support
from the Fujifilm GFX Challenge Grant Program 2022. It blends his
deep interest in the native Philippine flora with his artistic vision as
aportrait photographer. When I first encountered this series at the
“Faces and Flora: Philippines Native Plant Photography Exhibition”
held at the National Museum of Natural History in Manila in 2024,
['was struck by how it evoked the elegance of traditional Flora
portraits in art history while also presenting a bold, original form
of beauty editorial that fuses human faces with flora. This impact
was comparable to the sense of shock I experienced when I first saw
Giuseppe Arcimboldo’s Four Seasons and Four Elements series,
in which the Habsburg court painter assembled plants and animals
into fantastical composite heads.

In Mayo’s work, the faces of the models adorned with
plants appear surreal or uncanny. Like Arcimboldo’s composite

heads, the plants go beyond ornamentation to become part of the
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face itself. These are not simply disguised faces,
but transformed ones—what might be called
“plant composite faces.” Transformation also occurs
on the sides of plants. While the individual parts
retain the identifying features of their species, their
rearrangement into human faces creates a new form of
artistic life. This dual transformation lies at the heart
of Faces and Flora. This contrast with Mayo’s

still-life photographs of plants and specimens makes

this metamorphosis even more visually compelling,

Scientific Records

The Faces and Flora series emerged from the
collaborative efforts of photographer Jan Mayo,
botanists, and museum curators. These artworks also
function as scientific records. Arcimboldo’s work
similarly reflects scientific curiosity about nature.

He was associated with scholars at the court of the
Holy Roman Emperor Maximilian II, where the natural
sciences were actively pursued. His composite heads,
constructed from detailed studies of flora and fauna,
feature dozens of species identifiable in botanical
gardens and zoological collections established by the
Emperor in Vienna.

In April 2025, Mayo photographed a new
series featuring native Japanese plants at the Botanical
Gardens, Graduate School of Science, The University
of Tokyo (Koishikawa Botanical Garden), for this
special exhibition. The Koishikawa Botanical Garden
originated as the Koishikawa Oyakuen (Medicinal
Herb Garden) during the Edo period (1603-1868),
and became affiliated with the University of Tokyo
shortly after its founding in 1877.

Keisuke Ito, a pioneering botanist who

introduced modern plant taxonomy to Japan,

conducted surveys at the Koishikawa Botanical
Garden and edited Catalogue of Plants in Koishikawa
Botanical Garden (1887), one of the university’s
earliest academic publications. Among the 16 Japanese
plant species photographed by Mayo, 11— Camellia
japonica, Acer sp. (momiji), Prunus pseudo—cemsus
(yamazakura), Spiraea thunbergii, Kerria japonica,
Sambucus racemosa (niwatoko), Petasites japonicus,
Taraxacum officinale (tanpopo), Enkianthus japonicus
(doudan-tsutsuji), Pinus thunbergii, and Bambusa
kumasasa (Kumazasa) —appear in Itd’s catalog.
Approximately 150 years later, Mayo’s new
Faces and Flora series documented these plants using
an original beauty editorial approach that also serves as
avisual record of their current state. Displaying these
works alongside the updated botanical commentary
in the exhibition and including them in the catalog
highlights their dual role as artistic and scientific

records that bridge the past, present, and future.

Understanding Plants Through Capturing Their

True Nature

One of Mayo’s subjects at the Koishikawa Botanical
Garden is Camellia japonica, also featured in Volume
2 of Figures and Descriptions of Plants in Koishikawa
Botanical Garden (1884), edited by Keisuke 1t6 with
botanist Hika Kaku [Fig. 1]. The original illustration
was created by Chikusai Kato, a traditional Japanese
painter from the Kano school who worked at the
Koishikawa Botanical Garden. The book pairs
scientific descriptions with detailed illustrations

of each plant’s structure, and includes Latin names
beneath the plates, following the conventions of
modern botanical illustration.

Such illustrations are not mere representations;
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they have been edited to clarify structural features
critical to scientific studies. Although the objectives
and perspectives of the botanical illustrations and
Mayo's photographs differ, they share a common aim:
to convey the beauty and character of plants through
deliberate visual editing.

Photography is defined as a visual record
captured by a camera. In Japanese, the word for
photography, shashin, literally means “to capture the
truth.” The subtitle of the Japanese exhibition title
includes this word, drawing inspiration from Somoku
Kajitsu Shasin Zuhu (Illustrated Book of Grass, Trees,
Flowers, and Fruits), created by Keiga Kawahara, a
painter active in Nagasaki during the late Edo period.
Kawahara produced scientific illustrations for Philipp
Franz von Siebold, a German physician and naturalist
who visited Japan in 1823. In doing so, Kawahara
learned Western scientific methods and descriptive
techniques. The title Keiga Shashin So (Keiga's Plant
Illustrations), published in 1836, already includes the
term shashin, which was retained in the late 19th-
century revised version titled Somoku Kajitsu Shashin
Zufu.

This book also includes an illustration of
Camellia japonica. When comparing four depictions—
Keiga Shashin So [Fig. 2], Figures and Descriptions of
Plants in Koishikawa Botanical Garden [Fig. 1], Mayo’s
photographs [page 135-136], and an actual specimen
collected by Siebold [page 137]—it becomes clear that
capturing “truth” is not limited to surface appearance.
Rather, it involves capturing the deeper essence of
the subject and making it more visually perceptible.
In this sense, both illustration and photography
involve a process of editing that is inseparable from
the act of creation. Mayo's Faces and Flora series,

as a beauty editorial, can be seen as an ArtScience

practice—art that is science and science that is art—
stimulating curiosity about plants and deepening our

understanding of them.

Contemporary Aesthetics

Finally, I address the contemporary relevance of Mayo’s
Faces and Flora series. These portraits are close-ups

of faces, not full- or half-length compositions. This
framing gives them extraordinary visual power—an
effect in his plant still-life photographs by eliminating
background distraction. This beauty editorial sharpens
the focus on the plants themselves and celebrates the
natural colors and forms of botanical subjects.

Today, cities such as Manila and Tokyo,
which are home to Mayo and the exhibition venue,
respectively, are saturated with artificial objects.

In this context, Faces and Flora offers a powerful
counterpoint—a visual celebration of nature’s inherent
beauty. Therefore, their impact on urban audiences
may be significant.

Moreover, the models in Mayo's photographs
are not depicted according to conventional gendered
tropes, neither as women to be looked at nor as men
portrayed as powerful. In discussions with Mayo
during exhibition planning, I learned that he selected
models with a gender-inclusive mindset. Mayo's
intention to reflect on our different spectra of identities
is something that many viewers sense. As a beauty
editorial, Faces and Flora challenges normative gender
perspectives and presents a unique contemporary

aesthetic.
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Camellia japonica. PL. XXV A, from Figures and Descriptions of
Plants in Koishikawa Botanical Garden, Vol. 2, edited by Keisuke
Ito and Hika Kaku. Tokyo: Z. P. Maruya & Co., 1884. Collection
of the General Library, The University of Tokyo.

Fig.2
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Camellia japonica, from Keiga Shashin So (Keiga’s Plant
Illustrations) by Keiga Kawahara. Tokyo: Kawaraya Mohei et
al,, 1836. Collection of the General Library, The University of
Tokyo.
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- The photographic works by Jan Zoilo Rafael Mayo were created in 2023 and 2024
for the native flora of the Philippines, and in 2025 for the native flora of Japan.

- The Philippine plants were identified by the major partner researchers from the
University of the Philippines, Philippine Taxonomic Initiative, NMP and descriptions
were written by Ren Divien Obena and Jhaydee Ann Pascual of NMP. The Japanese
plants were identified by Hiroshi Ikeda of UMUT and Diego Tavares Vasques of

the Botanical Gardens, Graduate School of Science, The University of Tokyo. The
descriptions were written by Ikeda.

- The specimen data based on herbarium labels are presented in the following order:

collector | collection date | locality | herbarium (specimen number).

- The descriptions of the Philippine specimens were written by Ren Divien Obena
and Jhaydee Ann Pascual of NMP. The descriptions of the Japanese specimens were

written by Ayumi Terada and Hiroshi Tkeda of UMUT.
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MANILA PALM
Adonidia merrillii (Becc.) Becc.
ARECACEAE

Adonidia merrillii, commonly known as Manila palm, is a native species
of palm tree in Borneo and the Philippines. It is naturally found in
limestone and sandy beach forests. Along with other species of palms,
itis one of the most cultivated palm trees worldwide and is used as an
ornamental plant. This species can be found in the National Museum
of the Philippines Complex in Manila. Trade of this plant is regulated
asitis currently listed as Vulnerable species in the Department of
Environment and Natural Resources Administrative Order No. 2017-
11 in the Philippines and by the International Union for Conservation
of Nature Red List of Threatened Species due to the continuous threats

to its survival.
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Adonidia merrillii (Becc.) Becc.
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Adonidia merrillii (Becc.) Becc.

Collected by D.A. Madulid, etal. | April 15-30, 1982 | Mt. Bulusan,
Sorsogon, Luzon Island, Philippines | Philippine National Herbarium
(PNH 150446)

The specific epithet merrillii honors Elmer Drew Merrill (1876-1956),
an American botanist and taxonomist who led the Philippine botanical
research in the country for about 20 years. He was appointed as the
chiefof the Botany Section of the Bureau of Agriculture which paved

way to the development of the now, Philippine National Herbarium.
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BIGNAY
Antidesma bunius (L.) Spreng,
PHYLLANTHACEAE

Antidesma bunius, commonly known as bignay, is an indigenous species
in the Philippines and has a wide range of distribution throughout the
provinces of Luzon, Visayas, and Mindanao. Bignay is known to the
locals for its various uses. Its fruit can be eaten raw or can be used in
making jam, jelly, and beverages. In some provinces, bignay is also used
as a traditional medicine. The fruits are utilized in Oriental Mindoro
(Mindoro Island, Philippines) to treat colds, while the leaves are used in

Aklan (Panay Island, Philippines) to cure smallpox and skin diseases.
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Antidesma bunius (L.) Spreng.

Collected by Ernesto Saban | July 3, 1968 | Mt. Makiling, Laguna,
Luzon Island, Philippines | Philippine National Herbarium
(PNH 170370)

Bignayis collected in Mt. Makiling. Mt. Makiling Forest Reserve is
found in the south of Metro Manila. Itis declared as a national park
and a critical watershed for power generation. The forest reserve is

home to a diverse range of valuable plant species due to its ideal soil

composition and climate.
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Clerodendrum quadriloculare (Blanco) Merr.
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BAGAWAK-MORADO
Clerodendrum quadriloculare (Blanco) Merr.
LAMIACEAE

Clerodendrum quadriloculare, commonly known as bagawak-morado, is
anative plant found in the Philippines and Papua New Guinea. The
bagawak-morado is a popular ornamental plant due to its appearance
that mimics a shooting star as it blooms. It has flowers with pink-color
tubes and white petals. Currently, human activities such as deforestation
and land conversion continue to put pressure on the natural habitat

of this plant making it a Vulnerable species under the Department of
Environment and Natural Resources Administrative Order No. 2017-

11 in the Philippines.
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Clerodendrum quadriloculare (Blanco) Merr.
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Clerodendrum quadriloculare (Blanco) Merr.

Collected by P. Cordero, Jr.and R. Espiritu | January 31, 1964 |
Mehan Garden, Manila, Luzon Island, Philippines |
Philippine National Herbarium (PNH 168792)

The site where the species was collected is in Mehan Garden located
in the City of Manila. Mehan Garden was formerly known to be the
Jardin Botanico in 1858, the first zoological and botanical garden
in Manila. It was then named after John Mehan, the former chief

sanitation and park superintendent at the time.
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Dillenia luzoniensis (SVidal) Merr.
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MALAKATMON
Dillenia luzoniensis (SVidal) Merr.
DILLENIACEAE

Dillenia luzoniensis, locally known as malakatmon, is an endemic
flowering plant in the Philippines. The species is known from many
localities on the island of Palawan, as well as other places in Luzon.
Despite its species name luzoniensis, it was recently recorded in the
provinces of Mindanao last 2016. It is also an obligate metallophyte, a
type of plant that can tolerate high-level concentrations of heavy metals.
At present, malakatmon is classified as Vulnerable by the International
Union for Conservation of Nature Red List of Threatened Species due

to disturbances on its population and habitat.
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Dillenia luzoniensis (S.Vidal) Merr
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Dillenia luzoniensis (S.Vidal) Merr

Collected by G.E. Edano | April 1951 | Malasgao River, Aborlan,
Palawan Island, Philippines | Philippine National Herbarium
(PNH 14037)

The collector of this plant is a botanist of the Bureau of Science
(current Philippine National Herbarium). He worked as the
plant collector during the Chicago-Philippine expedition led by

entomologist H. Hoogstraal.
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Dillenia philippinensis Rolfe
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KATMON
Dillenia philippinensis Rolfe
DILLENIACEAE

Dillenia philippinensis or katmon is endemic to the Philippines and
inhabits forests in low to medium elevations. For years, katmon has
been a popular ornamental plant, and source of timber, food, and even
traditional medicine. With its diverse uses and continuous threats to

its habitat, katmon is currently categorized as Near Threatened based

on the International Union for Conservation of Nature Red List of
Threatened Species. Fortunately, you can see this species growing
within the vicinity of the National Museum of the Philippines Complex

in Manila.
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Dillenia philippinensis Rolfe
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Dillenia philippinensis Rolfe

Collected by M.D. Sulit | April 22, 1947 | Mt. Makiling, Laguna,
Luzon Island, Philippines | Philippine National Herbarium
(PNH 6978)

Mamerto D. Sulit, collector of the presented herbarium specimen,
was a former employee of National Museum of the Philippines.
In the year 1947-1948, he explored various mountains such as
Mt. Makilingand Mt. Bulusan. From 1952-1953, he joined H.C.

Conklin, a renowned anthropologist, in exploration of Mindoro.
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Barringtonia asiatica (L.) Kurz
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BOTONG
Barringtonia asiatica (L.) Kurz
LECYTHIDACEAE

Barringtonia asiatica or botong is a native tree in the Philippines that often
grows in littoral areas such as sandy beaches, seashores, mangroves, or
along rivers. The fruit of botong has a box-like shape, and along with its
seeds, it contains saponins that can be used as a fish poison. However,
seeds can be safely consumed when cooked properly. Other uses

include the application of leaves to cure stomachache and rheumatism.
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Barringtonia asiatica (L) Kurz
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Barringtonia asiatica (L.) Kurz

Collected by H.Gutierrez | March 17, 1958 | Mehan Garden, Manila,
Luzon Island, Philippines | Philippine National Herbarium

(PNH 37645)

The site where the species was collected is in Mehan Garden located in
the City of Manila. Mehan Garden was formerly known to be the Jardin
Botanico in 1858, the first zoological and botanical garden in Manila.

It was then named after John Mehan, the former chief sanitation and

park superintendent at the time.
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Hibiscus tiliaceus L.
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MALABAGO

Hibiscus tiliaceus L.

MALVACEAE

Hibiscus tiliaceus is a native species in the Philippines often found in
low-elevated coastal areas. It has heart-shaped leaves with pointed
tips and lemon-yellow flowers that are dark at the center. One unique
characteristic of some Hibiscus flowers is that it only lasts for a day.

Its flowers are short-lived, falling the same day that they open.
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Hibiscus tiliaceus L.
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Hibiscus tiliaceus L.

Collected by Sr. M. Rocero | April 19,1980 | Parabba, Pefiablanca,
Cagayan, Luzon Island, Philippines | Philippine National Herbarium
(PNH 165062)

This herbarium specimen is identified by Leonard Co, a renowned
botanist and conservation biologist. He established the Philippine
Native Plant Conservation Society but died during his work as
consultant while surveying indigenous plants in Leyte Province,
Philippines in 2010. Co discovered several species new to science

and three have been named in his honor.



060

061




AV TRy
Pterocarpus indicus Willd.
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NARRA
Pterocarpus indicus Willd.
FABACEAE

Known as the National Tree of the Philippines, narra or Pterocarpus
indicus is a majestic hardwood tree native to the Philippines. Narra's
timber is highly valued for furniture making, flooring, construction,
and boat-making. However, the endless uses and products derived
from narra resulted in the illegal logging and overexploitation of this
species. To date, narra is classified as an Endangered species based

on the International Union for Conservation of Nature Red List of
Threatened Species. Fortunately, plenty of narra trees are planted within

the National Museum of the Philippines Complex in Manila.
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Pterocarpus indicus Willd.
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Pterocarpus indicus Willd.

Collected by H. Conklin | August 1953 | Mt. Yagaw,
Mindoro Island, Philippines | Philippine National Herbarium
(PNH 18620)

The collector, Harold Conklin is an american anthropologist that
conducted extensive ethnographic and anthropological research in
Manila, Mindoro, Palawan, and Ifugao, Philippines. His works in
Mindoro focused on the indigenous peoples of Hanundo. It wasn't until
1961 that Conklin finished his study of the Hanunéo, which was based
on his four field expeditions to Mindoro from 1947 to 1958.

His collections of plants and ethnographic materials was later donated

to the National Museum of the Philippines.
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Leea manillensis Walp.
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MALI-MALI
Leea manillensis Walp.

VITACEAE

Leea manillensis, commonly known as mali-mali, is a member of the
Vitaceae or the grape family of flowering plants and a native tree species
in the Philippines. Mali-mali is noted to have folkloric uses. Indigenous
peoples and local communities (IPLCs) such as the Hanundo
Mangyan in Oriental Mindoro, Mindoro Island Philippines, utilize this
as a traditional medicinal plant in treating abdominal pain and swelling

body parts.
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Leea manillensis Walp.
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Leea manillensis Walp.

Collected by Dan Nojadera | April 21, 1976 | Marcadoc, Morong,
Bataan, Luzon Island, Philippines | Philippine National Herbarium
(PNH 123815)

The specimen was collected in April 1976, with a field label indicating
the National Power Corporation in Morong, Bataan. The Bataan

Nuclear Power Plant began construction in July 1976.
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Crateva religiosa G.Forst.
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SALINGBOBOG
Crateva religiosa G.Forst.

CAPPARACEAE

Crateva religiosa, commonly known as salingbobog, belongs to the Caper
family. Salingbobog is a naturally occurring tree in the Philippines. It
inhabits inundated forests and is usually found in low-elevated areas
and rarely seen in places with medium elevations. During its flowering
season in summer, the salingbobog shows various colors as it blooms.

It has green flower buds that turn into white petals in early bloom

and eventually transform into gold-yellow petals with pinkish to
purplish stamens when fully bloomed. The latest conservation status
of salingbobog based on the International Union for Conservation of

Nature Red List of Threatened Species is Least Concern.
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Crateva religiosa G.Forst.
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Crateva religiosa G.Forst.

Collected by Macario Santos | June 26, 1958 | Kalatagan, Batangas,
Luzon Island, Philippines | Philippine National Herbarium

(PNH 39144)

In the report by Robert Fox, a renowned anthropologist, about the
burial sites in Calatagan, Batangas in 1958, he mentioned Macario
Santos working as a plant collector. Macario Santos was reported to
collect plant specimens in the primary and secondary forests in the
area. The collected specimens were identified by Demetrio Mendoza
and are currently part of the collection of the Philippine National

Herbarium.
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Clerodendrum intermedium Cham.
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KASUPANGIL
Clerodendrum intermedium Cham.

LAMIACEAE

Clerodendrum intermedium, or commonly known as kasupangil,
belongs to the Lamiaceae or mint family. Kasupangil is a native plant
in the Philippines and also distributed to Taiwan, Sumatra, Borneo,
and Sulawesi. This plant inhabits low to medium elevated areas and
secondary forest. Kasupangil is used as an ornamental plant, and its
various plant parts are utilized as traditional medicine. The leaves of
kasupangil are used to treat wounds, sprain, anemia, headache, and

rheumatism, while its roots are used to cure measles and as purgative.
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Clerodendrum intermedium Cham.
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Clerodendrum intermedium Cham.

Collected by R. M. Hohman | May 1972 | Los Bafios, Laguna,
Luzon Island, Philippines | Philippine National Herbarium
(PNH 198347)

Los Banos is home to diverse forest types, including those found in
Mt. Makiling Forest Reserve. As 0f 2020, 60% of the land cover in

the municipality is considered natural forests.



076

077




VYV VURY
Vitex negundo L.
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LAGUNDI
Vitex negundo L.
LAMIACEAE

Known locally in the Philippines as lagundi, Vitex negundo is a popular
medicinal plant used worldwide. It is also called the Five-leaved Chaste
Tree referring to the plant’s leaves which are composed of five leaflets.
For decades, this medicinal plant has long been utilized in traditional
medicine to alleviate mild to moderate coughs. In fact, lagundi is among
the ten medicinal plants approved by the Philippine Department of
Health (DOH) to have been thoroughly tested and have been clinically
proven to have medicinal value in the relief and treatment of various

ailments.
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Vitex negundo L.
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Vitex negundo L.
Collected by E. Quisumbing | November 21, 1953 | Ambuklao,
Mountain Province, Luzon Island, Philippines |

Philippine National Herbarium (PNH 18826)

The specimen was collected by Dr. Eduardo Quisumbing in Northern
Luzon, Philippines. He is the former Director of the National Museum
and led the rebuilding of the Philippine National Herbarium after
World War IT (1939-1943). He is the pioneer in the study of Philippine
medicinal plants, where he made a tremendous contribution. His book
Medicinal Plants in the Philippines is the forerunner of all research on

medicinal plants in the country.
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Melochia umbellata (Houtt.) Stapf
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LABAYO
Melochia umbellata (Houtt.) Stapf
MALVACEAE

Melochia umbellata, commonly known as labayo, is a native tree found in
the Philippines. The epithet of its scientific name comes from the Latin
word “umbellatus” which means umbel structure of its inflorescence.
The flowers of labayo resemble a star shape that has pink-reddish color
with five yellow stamens. The labayo was noted to have various uses.

Its fibers are used in Laguna to make cords, and its leaves were utilized
as traditional medicine by the indigenous people in Agusan del Sur

(Mindanao Island) to cure body ache, rheumatism, and burn.
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Melochia umbellata (Houtt.) Stapf
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Melochia umbellata (Houtt.) Stapf

Collected by A.D.E Elmer | April 1904 | Sablan, Benguet,
Luzon Island, Philippines | Philippine National Herbarium
(PNH 42916)

The collector of this specimen was Adolph Daniel Edward Elmer.

He was an american botanist who worked as a plant collector for the
Bureau of Science (current Philippine National Herbarium) in 1903.
His renowned work was the Leaflets of Philippine Botany. Elmer collected
plants both in the Philippines and in other parts of Asia, such as Borneo,
Malaysia and China.
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Voacanga cf. globosa (Blanco) Merr.
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BAYAG-USA
Voacanga cf. globosa (Blanco) Merr.

APOCYNACEAE

Voacanga ct. globosa is commonly known as bayag-usa and belongs to
the Dogbane Family or Apocynaceae. Its common name was derived
from its fruit that resembles the male private part of a deer. The fruit of
bayag-usa comes in pairs and has a round shape with a brownish color.
Bayag-usa can only be found in the Philippines and distributed to the
provinces of Luzon, Visayas, and Mindanao. Locally, the different plant
parts of bayag-usa have various uses. Its roots are used to stun fishes
while the leaves, fruits, and barks are utilized as traditional medicine
for rheumatism, food poisoning, diarrhea, and wound healing, Based
on the International Union for Conservation of Nature Red List of

Threatened species, the bayag-usa is categorized as Least Concern.
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Voacanga cf. globosa (Blanco) Merr.
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Voacanga cf. globosa (Blanco) Merr.

Collected by Gutierrez, et al. | May 1969 \ Mt. Concord,
Samar Island, Philippines | Philippine National Herbarium
(PNH 117084)

Hermes G. Gutierrez began his journey as part of the Philippine
National Herbarium in 1954. Since then, he started exploring various
sites in the Philippines to conduct botanical studies. From S May to 3
June of 1969, he explored Samar Island which includes the areas of Mt.
Concord, Hinabangan, Mt. Apoy, and Llorente.
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Tectona philippinensis Benth. & Hook.f. ex Merr.
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PHILIPPINE TEAK
Tectona philippinensis Benth. & Hook.f. ex Merr.
LAMIACEAE

Tectona philippinensis, commonly known as Philippine teak, is an endemic
tree that can be found in the provinces of Occidental Mindoro (Mindoro
Island), Batangas (Luzon Island), and Laguna (Luzon Island). The bark

of the Philippine teak is thin, scaly, and flakes off as it ages. As this species
flowering begins, the tree undergoes leaf shedding, eventually revealing
bluish-purplish flowers. Aside from its beautiful flowering appearance, the
Philippine teak is also known for its durable wood source which is ideal for
building houses, furniture, and handicrafts. In 1565-1898, the Philippine
teak was also used for ship docking material due to its durability. Currently,
the Philippine teak is classified as Endangered based on the International
Union for Conservation of Nature Red List of Threatened Species due to

overexploitation and continuous threats in its natural habitat.
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Tectona philippinensis Benth. & Hook.f. ex Merr.
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Tectona philippinensis Benth. & Hook.f. ex Merr.

Collected by D. A. Madulid | October 15, 1989 | Malabrigo, Lobo,
Batangas, Luzon Island, Philippines ‘ Philippine National Herbarium
(PNH 168648)

The collector, Domingo Madulid was the former curator of the
Philippine National Herbarium. He is a renowned botanist known for

his work on Philippine ornamental plants.
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Strongylodon juangonzalezii Hadsall, Alejado & Cajano
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JC's VINE
Strongylodon juangonzalezii Hadsall, Alejado & Cajano
FABACEAE

Belonging to the Legume family, Strongylodon juangonzalezii is a

distinct and captivating vine that has lilac-colored flowers in their youth,

and transitions into blue upon maturation. This species was discovered
in 2013 during joint research field study between the University of the
Philippines Los Baios-Museum of Natural History (UPLB-MNH)
and the local government unit of Mulanay in Buenavista Protected
Landscape (BPL), Quezon Province. The species was named after

Dr. Juan Carlos Gonzales, a renowned zoologist and former director of
UPLB-MNH during its discovery. At present, JC's vine is presumed to

be endemic only in Luzon.
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LRAHRXT
Strongylodon juangonzalezii Hadsall, Alejado & Cajano

M-C-NF%, ]+ FvERIE] 2024 4E3 22 H|
AV VEBEYVF =L, NFTR, wAVE - A YF—T|
74 Ve v EN YRR IE A E (PNH 258918)

74 Y eV ENHYIEEARE I B KOBEH CREFEINT
WEERANR T DIERDBRONT V270, FEARED
WP 2 423 2024 FFICZ O FEHLCTH B

CAVFE VANV —T CREARREER T2,

RAVE - IAYVF =T, 74V TiROEELREO
—2LINTW3,

Strongylodon juangonzalezii Hadsall, Alejado & Cajano
Collected by M.C. Balane and J. Hinolan | March 22,2024 |
Masungi Georeserve, Baras, Rizal, Luzon Island, Philippines |

Philippine National Herbarium (PNH 258918)

With the limited specimens of S. juangonzalezii in the Philippine
National Herbarium for research and education, two researchers from
the Philippine National Herbarium collected specimens in its type
locality last 2024. Masungi Georeserve is considered one of the most

critical landscape in the Philippines.
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Prunus x yedoensis Matsum.
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SOMEI-YOSHINO (Yoshino cherry)
Prunus x yedoensis Matsum.
ROSACEAE

Somei-yoshino is a tall deciduous tree in the rose family, a horticultural
variety created in Somei, Edo (present-day Tokyo), at the end of the
Edo period (1603-1868) by crossbreeding Edo Higan (P. pendula f.
ascendens) and Oshimazakura(P. speciosa). The pink flowers bloom from
mid-March to early April, before the leaves unfold. Somei-yoshino trees
are planted in gardens and parks as well as on roadsides throughout
Japan. The branches are covered in flowers, and spring flower viewing

usually refers to the viewing of Somei-yoshino trees.
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Prunus x yedoensis Matsum.
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Prunus x yedoensis Matsum.
Collector unknown | 1880 | Koishikawa Botanical Garden |

UMUT (T100082143)

Type specimen of Prunus x yedoensis Matsum., named in 1901 by Jinzo
Matsumura (1856-1928), the second professor of the Department

of Botany at the University of Tokyo and the first director of the
Koishikawa Botanical Garden. Collected from a tree in the Koishikawa

Botanical Garden and labeled “Koishikawa Botanical Garden.”
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Prunus jamasakura Siebold ex Koidz.
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YAMAZAKURA (Mountain cherry)
Prunus jamasakura Siebold ex Koidz.
ROSACEAE

Yamazakura is a tall deciduous trees of the rose family, growing in the
low mountainous zone from Honshu to Kyushu. Yamazakura produces
pale pink flowers from late March to mid-April that simultaneously
produce reddish-brown young leaves, creating a strong contrast
between the colors of the flowers and leaves. Yamazakura was the main
species viewed during cherry blossoming before Somei Yoshino was
developed at the end of the Edo period (1603-1868) and became
widely appreciated. The Yamazakura on Mount Yoshino in Nara
Prefecture are particularly famous, with the entire mountain covered

with Yamazakura.
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Prunus jamasakura Siebold ex Koidz.

R EORERERSE | 1927 48 4 7 22 0 | AINFRES |
PR AL R (T100397151)

FURKAITROMEYIEAR DERICIE, SFIEAREHRD
WAIBR DA, FEHERER (1899-1938) 135w [H
NS S e Ay L TN S LY E
AV ZFFIN, FEEORYIFEE SICHITLC, iz
L D&MD REYIFA T A AR IR R L7z,
[EBRIRERPEER R SR | O T~ B Y,

Prunus jamasakura Siebold ex Koidz.
Collected by Taketaro Sawada | April 22,1927 | Sokokura, Hakone,
Honshu | UMUT (T100397151)

The plant specimens were accumulated by the University of Tokyo
asaresult of the cooperation of various collectors. Taketaro Sawada
(1899-1938) was a volunteer botanist who graduated from the Faculty
of Economics at the University of Tokyo. He visited the Department
of Botany at the University of Tokyo and accompanied botanists from
the department to various locations, including Hakone, to collect
specimens for the department. The label reads “Herbario Universitatis

Imperialis Tokyoensis.”
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Sambucus sieboldiana (Miq.) Blume ex Graebn.
A= IR
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NIWATOKO (Japanese red elder)
Sambucus sieboldiana (Miq.) Blume ex Graebn.
VIBURNACEAE

Niwatoko is a deciduous shrub in the family Viburnaceae, with a
distribution ranging from Honshu to Kyushu and southern Korea.
Niwatoko does not have a main trunk, but many stems branch from the
base. The leaves are 8-30 cm long and deeply pinnately lobed.

The flowers are small and pale yellow-green, in corymbs at the end of
the branches in the current year. The fruits are orange to red in clusters.

Young shoots are edible and used in tempura and boiled dishes.
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Sambucus sieboldiana (Miq.) Blume ex Graebn.
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Sambucus sieboldiana (Miq.) Blume ex Graebn.

Collected by Sachiko Kurosawa | April 19, 1951 | Near Sanjo Goten,

The University of Tokyo | Botanical Gardens, Graduate School of Science,
The University of Tokyo (T100352439)

Sachiko Kurosawa (1927-2011) was a botanist who conducted research
asatechnical official in the Faculty of Science, University of Tokyo,

and participated as a member of the University of Tokyo Himalayan
Expedition in the 1960s. The specimen was collected at the Hongo
Campus of the University of Tokyo. “Sanjo Goten” refers to the former
main residence of the Toyama Domain, which was used as a classroom

for the Tokyo Medical School, one of the predecessors of the University of
Tokyo, during the Meiji period (1868-1912). The residence was destroyed
in the Great Kanto Earthquake in 1923, and the name was retained as the
colloquial name for the subsequent building on the elevated area facing

Sanshiro Pond. The label reads “Herbarium Universitatis Tokyoensis”.
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Kerria japonica (L.) DC.
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YAMABUKI (Japanese rose bush)
Kerria japonica (L.) DC.
ROSACEAE

Yamabuki is a deciduous shrub of the rose family, found from
Hokkaido to kyushu, and China, forming colonies in slightly damp
valleys in mountainous areas. Many golden yellow flowers bloom in
spring on the long branches that grew in the previous year. The flowers
are approximately 3-4 cm in diameter, with five petals and numerous
conspicuous stamens. Yaeyamabuki is a horticultural variety with
numerous petals that is planted in gardens. Shiroyamabuki (Rhodotypos
scandens) also belongs to the Rosaceae family and is not a white-

flowered variety of Yamabuki but in a different genus with four petals.
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Kerria japonica (L.) DC.
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Kerria japonica (L.) DC.
Collected by Hiroshi Hara | May 8, 1932 | Shin-usui Pass |
UMUT (T100397152)

The collection locality, Usui Pass, is located on the border between
Karuizawa, Nagano Prefecture, and Gunma Prefecture. Hiroshi Hara
(1911-1986) was a professor in the Faculty of Science, University of
Tokyo, who frequently collected plants from the Karuizawa area when
young. A collection of Hara's specimens was donated to the Herbarium

of University of Tokyo after his death.
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Spiraea thunbergii Siebold ex Blume
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YUKIYANAGI (Snow willow)
Spiraea thunbergii Siebold ex Blume
ROSACEAE

Yukiyanagi is a deciduous shrub of Chinese origin, belongs to the rose
family, and is widely planted in gardens and parks. The slender-growing
branches are covered with small white flowers in spring. The name
Yukiyanagi was assigned because of the white flowers that cover the
bushy plant resembling snow (yuki) and the slender, drooping branches
resembling willows (yanagi). Snow willow sometimes widely escaped
on stone walls and riverbanks. Kodemari (S. cantoniensis) is another

member of the Spiraea that produces panicle-shaped flowers.
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Spiraea thunbergii Siebold ex Blume
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Spiraea thunbergii Siebold ex Blume
Collector unknown | March, 1878 | Koishikawa Botanical Garden |
UMUT (T100397153)

This specimen was collected at the Koishikawa Botanical Garden the
year after the founding of the University of Tokyo. This specimen was
obtained during the period when Ryokichi Yatabe (1851-1899), the
first professor of the Department of Botany at the University of Tokyo,
established a herbarium at the same time and worked to enrich its
collection. This specimen bears a label reading “Scientific Department

of Tokio University.”
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Rhododendron weyrichii Maxim. var. purpuriflorum (TYamaz.)
Minamitani
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MURASAKI-ONTSUTSUJI (Weyrich’s azalea)
Rhododendron weyrichii Maxim. var. purpuriflorum (TYamaz.)

Minamitani

ERICACEAE

Murasaki-ontsutsuji is a deciduous shrub or small tree of the heath
family, distributed in the Kinki region to Kyushu. Murasaki-ontsutsuji
is distinguished by crimson-colored flowers; from its parent species,
Ontsutsuji (var. weyrichii), has vermilion flowers. Murasaki-ontsutsuji

is a member of the Mitsuba-tsutsuji (three-leaved azalea) group, which
has three whorled leaves at the ends of the branches. Mitsuba-tsutsuji
group vary in their morphology among regions, with numerous species

and varieties.
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Rhododendron weyrichii Maxim. var. purpuriflorum (TYamaz.)

Minamitani
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Rhododendron weyrichii Maxim. var. purpuriflorum (T.Yamaz.)
Minamitani

Collected by Takashi Yamazaki | May 2, 1968 | Taki District, Ise,
cultivated in Tokyo | Botanical Gardens, Graduate School of Science,

The University of Tokyo (T100352433)

The Rhododendron family was one of the main subjects of classification
research conducted by Takashi Yamazaki (1921-2007),a botanist

who graduated from the University of Tokyo and was interested in
traditional Japanese garden plants. He cultivated azaleas with his wife,
Fusako (1927-2023), whom he met and married at the Koishikawa
Botanical Garden, in their home garden for research purposes. Fusako
was responsible for plant cultivation at the Koishikawa Botanical
Garden. Plants photographed by Jan Zoilo Rafael Mayo were collected
from the Azalea Garden of the Koishikawa Botanical Garden.
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Taraxacum platycarpum Dahlst. var. platycarpum
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KANTO-TANPOPO (Kanto dandelion)
Taraxacum platycarpum Dahlst. var. platycarpum

ASTERACEAE

Kanto-tanpopo is a perennial plants in the aster family. The radical
leaves spread on the ground, and a slender flowering stem grows from
the center, producing a yellow flower head. The flowers are followed
by fruits with white fluff. This dandelion is native to Japan in the
Chabu and Kanto regions. Native dandelions can be distinguished
from naturalized common dandelions (T. officinale) based on whether
the bracts on the outside of the flower head (involucles) are recurved

(common dandelion) or not (native dandelion).
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Taraxacum platycarpum Dahlst. var. platycarpum
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Taraxacum platycarpum Dahlst. var. platycarpum

Collected by Tomitard Makino | April 26, 1893 | Tokyo | Botanical
Gardens, Graduate School of Science, The University of Tokyo
(T100046399)

Tomitard Makino (1862-1957) independently studied botany before
conducting plant research with the Department of Botany, University
of Tokyo from 1884. This specimen is Kanto-tanpopo that Makino
collected at that time, as these native dandelions were commonly found
along Tokyo roadsides. Makino recorded the presence of the introduced
common dandelions (T officinale) growing along the roadsides in
Sapporo, Hokkaido in 1904 and predicted its spread southward across
the country. The specimen is labeled “Science College, Imperial

University, Japan.”
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Petasites japonicus (Siebold et Zucc.) Maxim.
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FUKI (Butterbur)
Petasites japonicus (Siebold et Zucc.) Maxim.

ASTERACEAE

Fuki is a dioecious perennial herb belonging to the aster family. Fuki
grows in clusters on roads and field banks in lowlands and mountainous
areas from Hokkaido to Ryukyus. This species has also been found in
Korea and China. The leaf blades are cordate, 15-30 cm wide, with
long stalks (petioles). Inflorescences emerge in early spring from the
rhizomes and produce numerous cone-shaped flower heads.

The young inflorescences are a wild vegetable known as “Fuki-no-to”

and are eaten as tempura or boiled. The petioles are also edible.
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Petasites japonicus (Siebold et Zucc.) Maxim.
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Petasites japonicus (Siebold et Zucc.) Maxim.

Collected by Hideaki Ohba, Yaji Omori and Shinobu Akiyama |
March 27,1979 | Mount Mitsuishi, Kimitsu City, Chiba Prefecture |
Botanical Gardens, Graduate School of Science,

The University of Tokyo (T100046399)

Hideaki Ohba (1943-) is a professor at The University Museum, The
University of Tokyo (UMUT), and has conducted field research in the
Himalayas and arid regions. Yaji Omori of the Yokosuka City Museum
of Natural and Human Sciences and Shinobu Akiyama of the National
Museum of Nature and Science are botanists who conducted research

with Ohba in the Himalayas and various regions in Japan.
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Fritillaria thunbergii Miq.
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BAIMO
Fritillaria thunbergii Miq.
LILIACEAE

Baimo is a perennial herb of the lily family that originated in China.
The tips of the linear lanceolate leaves turn into temdril that twine
around the surrounding things and support the stems. Several flowers
hang at the ends of the stems in spring. The perianths are pale yellow-
green and have a purple mesh pattern on the inside. Baimo was
introduced to Japan long ago, and its bulbs are dried and used as a
herbal medicine in traditional Chinese medicine. Baimo is said to

suppress coughs, induce milk production, and relieve pain.
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Fritillaria thunbergii Miq.
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Fritillaria thunbergii Miq.
Collector unknown | 1909 | Koishikawa Botanical Garden |
UMUT (T100320378)

The specimen label is marked “Herb. Universitatis Imperialis
Tokiensis.” The notation “B.G.” on the label indicates that this specimen

was collected at the Koishikawa Botanical Garden.
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Camellia japonica L.
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YABU-TSUBAKI (Japanese camellia)
Camellia japonica L.

THEACEAE

Yabu-tsubaki is a small evergreen tree belonging to the family Theaceae.
Yabu-tsubaki is distributed from Honshu to the Ryukyu Islands and
Taiwan, being a major species in evergreen warm-temperate broadleaf
forests. Yabu-tsubaki produces deep crimson flowers from winter to the
following spring. The leaves have a well-developed cuticle that reflects
light. The wood is used for lacquerware and sculptures; the seeds
produce oil that is used in food, cosmetics, and medicine. The flowers
are robust and pollinated by birds such as Japanese white eyes and

brown-eared bulbuls, which eat their nectar.

137

Y7TUAE

Camellia japonica L.
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Camellia japonica L.
Collected by Philipp Franz Balthasar von Siebold | 18231828 or
18591862 Uapan | uMuT (T100397158)

German physician and naturalist Philipp Franz Balthasar von Siebold
(1796-1866) visited Japan as a Dutch military doctor during a period
of national isolation in the first half of the 19th century. He introduced
Western medicine to Japan and brought a vast collection of materials,
including plant specimens, to the Netherlands. These materials
introduced Japan’s nature as well as culture to Europe and laid the
basis for further research. This specimen is one of the “homecoming
specimens” donated to the University of Tokyo by the National
Museum of Natural History (current Naturalis Biodiversity Center)
in Leiden in 2000.
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Camellia japonica L."Duchess of Sutherland’
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DUCHESS OF SUTHERLAND
Camellia japonica L. ‘Duchess of Sutherland’

THEACEAE

Camellia has long been cultivated, and many cultivars have been
developed from the Muromachi (1336-1573) to the Edo period
(1603-1868). Cultivated camellia varieties have been exported as well
as were also improved overseas, resulting in the development of many
cultivars. The cultivars that originated overseas, were then reimported

back to Japan, where they came to be appreciated. “Duchess of

Sutherland” is one such cultivar, characterized by its large white flowers.
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Camellia japonica L. ‘Dutchess of Sutherland’
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Camellia japonica L. ‘Dutchess of Sutherland’

Collected by H. Ikeda, A. Terada, K. Mochizuki, Jan Z. R. Mayo &
RenD.R.Obena | April4,2025 | Tokyo Pref, Bunkyo-ku, Hakusan,
Koishikawa Botanical Garden [ UMUT (T100397170)

Plants photographed by Jan Zoilo Rafael Mayo were collected from the
Camellia Garden at the Koishikawa Botanical Garden. This specimen
was simultaneously collected from the same tree at the Camellia

Garden.
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Pinus thunbergii Parl.
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KUROMATSU

(Japanese pine, Japanese black pine, or black pine)
Pinus thunbergii Parl.

PINACEAE

Kuromatsu is an evergreen tree in the pine family that grows in sandy
areas near coasts throughout Japan. The closely related Akamatsu

(P, densiflora) has a reddish, thin trunk; the Kuromatsu has a black,
thick trunk, which is why Akamatsu is called “mematsu” (female pine)
and Kuromatsu is called ‘omatsu” (male pine). However, these names
do not refer to sex differences because pine trees are monoecious.
Kuromatsu is planted in Japanese gardens and parks as well as prevent

coastal sand from flowing inland, creating Japanese-style landscapes.
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Pinus thunbergii Parl.
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Pinus thunbergii Parl.
Collected by Gen-ichi Koidzumi | March 18,1912 | Izu Oshima |
Botanical Gardens, Graduate School of Science,

The University of Tokyo (T100352441)

Gen-ichi Koidzumi (1883-1953), a botanist who graduated from the
University of Tokyo, and taught at Kyoto University, where he established
the Department of Botany. He was the founder of the Japanese Society

of Plant Taxonomists (current Japanese Society for Plant Systematics).
The label reads “Herb. Universitatis Imperialis Tokiensis’, indicates that
the specimen was collected when Koidzumi was studying in the Tokyo

Imperial University.
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Enkianthus perulatus (Miq.) CK.Schneid.
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DODAN-TSUTSU]JI (White enkianthus)
Enkianthus perulatus (Miq.) C.K.Schneid.
ERICACEAE

Dodan-tsutsuji is a deciduous shrub in the heath family that is
distributed from Honshu to Kyushu and northern Taiwan. Numerous
white flowers bloom and hang from the plant from April to May, before
the leaves unfold. The corolla is urn-shaped with five lobes. Insects

visit the flowers to collect pollen and nectar. Dodan-tsutsuji is used in
gardens, parks, and hedges because of its resistance to pruning and its

beautiful flowers.
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Enkianthus perulatus (Miq.) C.K.Schneid.
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Enkianthus perulatus (Miq.) C.K.Schneid.
Collected by Masatake Abe | April 21, 1888 | Maruyama Residence,
Hongo | Botanical Gardens, Graduate School of Science,

The University of Tokyo (T100352434)

Masatake Abe (1852-1914) was the last feudal lord of the Fukuyama
domain. He moved to Hongo, Tokyo, after the Meiji Restoration and
built his residence near the University of Tokyo and the Koishikawa
Botanical Garden in the late 19th century. The specimen was collected
from the Abe’s residence. The University of Tokyo has a collection

of several thousand specimens collected by Masatake, each with

handwritten labels.
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Sasa veitchii (Carriére) Rehder var. veitchii
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KUMAZASA (Kuma bamboo grass)
Sasa veitchii (Carriére) Rehder var. veitchii

POACEAE

Kumazasa is a bamboo grass in the grass family. The stems are 1-1.5
meters long, many of which emerge from the underground stems to
form dense colonies. The wild distribution of Kumazasa is limited to the
Kyoto Prefecture but can be seen planted or escaped in various places.
The leafblade is oblong, and the edges often turn white in winter,

hence being named Kumazasa after the kabuki makeup “kumadori”

The dried leaves can be used as substitutes for tea.
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Sasa veitchii (Carriére) Rehder var. veitchii
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Sasa veitchii (Carriére) Rehder var. veitchii
Collected by Takenoshin Nakai | January 29, 1934 |
Under Gongen-yama Park, Shinagawa-ku, Tokyo |
UMUT (T100167077)

Takenoshin Nakai (1882-1952) was a professor with the Faculty of
Science at Tokyo Imperial University and served as the fourth director
of the Koishikawa Botanical Garden. He conducted research on the flora
of the Korean Peninsula as well as on bamboo species distributed in
East Asia, including Japan. The specimen is labeled “Herb. Universitatis

Imperialis Tokiensis.”
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Acer palmatum Thunb.
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IROHA-MOMIJI (Japanese maple)
Acer palmatum Thunb.
SAPINDACEAE

Iroha-momiji is a medium deciduous tree of the soapberry family
found from Honshu to Kyushu as well as in Korea and China. The
leaves are palmately lobed and turn vibrant red in autumn. Japanese
maple is widely planted in gardens and parks. Iroha-momiji flowers in
spring, and the seed ripens when the leaves turn red. A wing-like tissue
develops around the seed, producing a propeller-like appearance, and
two of these wings join at the base to form a pair. The seeds separate,

and wind widely disperses the seeds.
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Acer palmatum Thunb.
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Acer palmatum Thunb.
Collector unknown | 1880s | Koishikawa Botanical Garden |

UMUT (T100397155)

The specimen label is marked “Botanic Garden of the University

of Tokyo.” The label on this specimen does not indicate the date of
collection, but the same type of label was used for other specimens
collected in the 1880s. Plants photographed by Jan Zoilo Rafael
Mayo were collected from a row of Japanese maple trees in the front
of a greenhouse at the Koishikawa Botanical Garden. This row of
maple trees can be confirmed on the garden map in the Koishikawa
Shokubutsuen Orai (Koishikawa Botanical Garden Guide) published
in 1927.
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Loropetalum chinense (R Br.) Oliv.
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TOKIWA-MANSAKU (Evergreen witch hazel)
Loropetalum chinense (R Br.) Oliv.
HAMAMELIDACEAE

Tokiwa-mansaku is a small evergreen tree of the witch hazel family

that produces many cream-colored flowers in spring. “Tokiwa” means
evergreen, whereas other species of the same family are deciduous.
Tokiwa-mansaku is distributed across Japan, China, Taiwan, Thailand,
and India; however, the distribution in Japan is limited to the Shizuoka,
Mie, and Kumamoto prefectures and is designated as Endangered (EN)
in the Red List in Japan. Most of the Tokiwa-mansaku planted in

hedges and parks are red-flowered horticultural varieties.
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Loropetalum chinense (R Br.) Oliv.
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Loropetalum chinense (R.Br.) Oliv.
Collected by Takashi Yamazaki | 1952 | Koishikawa Botanical Garden |
UMUT (T100397156)

Takashi Yamazaki (1921-2007) was a botanist engaged in education
and research on plant taxonomy and phylogenetic classification at

the University of Tokyo. Plants photographed by Jan Zoilo Rafael
Mayo were collected from an old tree in the garden, might be the
same ones collected by Yamazakiin 1952. The label reads “Herbarium

Universitatis Tokyoensis.”
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Introduction of the Koishikawa

Botanical Garden

koishikawa-bg.jp

Outline

Botanical Gardens, Graduate School of Science, The University of Tokyo,
commonly known as the “Koishikawa Botanical Garden”, is a facility
affiliated with the University of Tokyo for the purpose of botanical research
and education. It is not only the oldest botanical garden in Japan,

but also one of the oldest in the world.

The garden’s distant predecessor was the Koishikawa Oyakuen,
the government’s medicinal herb garden, established by the Tokugawa
Shogunate in 1684, some 340 years ago. It was transferred to The
University of Tokyo in 1877, when the university was founded, and
became the birthplace of modern botany in Japan. It covers an area of
161,588 m? and various plants are arranged on the terrain of plateau,
slopes, lowlands and ponds. With an emphasis on plant taxonomy and
natural history, the garden serves as a world center for botanical research,
especially in East Asia. The main building of the Botanical Garden houses
approximately 800,000 botanical specimens (the collection is managed
jointly with the The University Museum, The University of Tokyo, with
atotal of approximately 1.9 million specimens) and 20,000 botanical
books, which are used by researchers in Japan and around the world. The
garden is designated as a Place of Scenic Beauty and a Historic Site, with
many memorial plants and historic remains that speak of the garden’s long

history.

Wild Plant Conservation and Propagation Project

The Koishikawa Botanical Garden is a botanical research and education
facility, and the plants it cultivates are also collected for this purpose. Since
there is a limit to the number of plants that can be grown and maintained in
the garden, priority is given to those that are frequently used for research
and education and those that are difficult to obtain, and these are collected
from all over the world (especially from Asia). Many of the plants that are
difficult to obtain are often rare plants with few natural populations,

and as a result, the Botanical Garden has collected many endangered
plants. Since the growing conditions of each wild plant are different and

cultivation methods are not established, management requires experience

and skill.
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